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GILTRAP: Maddie Goes West; Under
This Blue Sky; Simply Margaret; Kaz;
The Picnic; Elegy (The Death of
Chatterton); Down the River; By Angle
Tarn; A Christmas Carol; The Lord’s
Seat; Prayer for Philippa; Isabella’s
- Wedding; The Ecchoing

Green/London; The Kerry Dancers;
Secret Valentine.

Gordon Giltrap
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Having recently completed his sixth
decade on this planet, Gordon
Giltrap remains in the enviable posi-
tion of seeing most of his back cata-
logue still available. An extensive
inventory it most surely is, the
Wikipedia entry alone showing more
than two dozen titles and ending
with the tart observation that ‘re-
issues and numerous compilations
have been omitted from this list’.
But, as seasoned Giltrapians will
doubtless be straining at the leash to
point out, the number of compila-
tions assembled over the years is no
more than might be considered rea-
sonable for a recording career that
dates back to a time when Jimi,
Janis et al were still with us. It's not
re-issues but re-recordings that are
rife.

So it is with this 2007 offering, in
which most of the material has seen
several previous incarnations. To
take just one example, The Ecchoing
Green first came to us on the Blake-
inspired Visionary album from 1976.
In those days, Giltrap was a highly-
regarded fringe presence on the pro-
gressive rock scene, fronting a four-
piece band and enjoying the kind of
budget that enabled him to hire a
brass section and chamber ensemble
for the Visionary sessions. Since
then, he has reinvented himself as
an essentially solo exponent of the
metal-strung acoustic guitar that
was always his principal instrument.
This said, the ‘Giltrap with strings’
concept was successfully revived on
the Troubadour album of a decade
ago.
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ferent from what has gone before is
that these 15 ‘straight’ solo arrange-
ments are performed on a guitar that
doesn’t have the customary wooden
soundboard. Instead, the instrument
created by a firm sporting the less
than charismatic moniker of Cool
Acoustics is built from what is
described here as ‘foamed polycar-
bonate’. To those of us who only just
scraped through ‘O’ level chemistry,
such terminology means little or
nothing, but the results are impres-
sive. Having witnessed Giltrap in
action on at least a dozen occasions,
I can honestly say I would never have
guessed this album was recorded
using anything other than the man’s
regular battalion of conventionally-
crafted instruments by Rob
Armstrong. I can also confirm that

- the performances find him on excel-
lent form, each item being pretty
much what you would expect to hear
in a live concert blessed with decent
natural acoustics and a capable pair
of lugholes behind the mixer.

But although it sounds good, it has
to be noted that the polycarbonate
guitar looks absolutely awful, the
depressing combination of cherry red
and undercoat grey bearing a dis-
turbing resemblance to the plastic
ukulele on which a six-year-old PF
would torture family and soon to be
ex-friends with an excruciating ren-
dition of Little Brown Jug. But the
ecological benefits of Giltrap’s new
box are hard to dispute and, as Dr.
Owain Pedgley of Cool Acoustics
points out, a guitar that doesn't rely
on materials that started life as sev-
eral species of tree ‘promises a level
of consistency in mass produced
instruments that cannot be obtained
from wood’. Which all sounds fair
enough, but theyll surely have to do
something about the appearance if
their products are to have any
impact in such a traditionally con-
servative market.

Representative snapshots of
Giltrap past and present, made all
the more noteworthy by the choice of
hardware. |

Paul Fowles




